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Artist Talk: Jan. 9, 6pm
Opening: Jan. 9, 7pm

About Academia: Panel Discussion
January 11, 7pm

Djavad Mowafaghian

World Art Centre

2nd Floor, Simon Fraser University
Goldcorp Centre for the Arts

A panel discussion with the artist
and Vancouver-based academics
regarding the themes of About
Academia and the Vancouver context.

Panelists: [an Angus, Glen Coulthard,
Serge Guilbault, Antoni Muntadas,
and Geraldine Pratt

Moderated by: Kirsten McAllister

The Audain Gallery is part of Simon Fraser
University Galleries and a vital aspect of
the Visual Art program in the School for
the Contemporary Arts.

Encouraging conceptual and experimental
projects that explore the dialogue between
the social and the cultural in contemporary
artistic practices, the Audain Gallery’s
mission is to advance the aesthetic and
discursive production and presentation

of contemporary art through a responsive
program of exhibitions.

About Academia is presented in partnership
with the Visual Art area’s Audain Visual
Artist in Residence Program and is curated
by faculty member Sabine Bitter.

The Audain Gallery staff are Melanie
O’Brian, SFU Galleries Director, and Brady
Cranfield, Gallery Assistant.

For more information, please contact:
info@audaingallery.ca.

Warning: Perception requires involvement.*

There are turning points in our society, usually related to politics, and these are the moments
when the division between academia and university becomes obvious. This is when you stand up
for academic values versus the apparatus that host you, which usually is related to the power
that constitutes and finances this machinery.?

1. Antoni Muntadas, On Translation.
2. Ute Meta Bauer, in About Academia (the transcriptions: an internal document): p.127.
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from different disciplines, in a very
elitist way. But that’s a way of think-
ing, with a history, which is forced in
Italy. But it’s clear the work is specific
to academia and the university is the
place to show it. It belongs to that

discussion, activating discourse there.

I might consider showing it in other
contexts, if they are right.

SB: Universities also constantly ask
for ideas, for reflection, and propos-
als from their faculty, but then the
universities don’t often seem to

respond back. I think it’s interesting
that this is an artwork centred on
similar questions that faculty are
asking in committees and within
their papers.

AM: Right. I draw from an artistic
perspective, but  understand my
practice in an inclusive way. To
incorporate the subject of the
university in my artistic practice
is, for me, not unusual. I could also
talk about the system of art or other
systems of power.

[ a—

SB: Your work is based on forms of
research. What do you think about
the growth of artistic research as
afield of study? There are new
departments, new chairs, programs,
courses, funding, even new universi-
ties dedicated to artistic research and
knowledge production in the field.

AM: In a way, I welcome all this. It’s
something I've been thinking about for
along time. As you say, my practice is
often seen as research. What I teach
in universities is always related to the

About About Academia

Over three years in the making, About Aca-
demia was first presented at The Carpenter
Center for the Visual Arts

at Harvard University in collaboration with
the Art Forum Program at The

David Rockefeller Center for Latin American
Studies.

Muntadas’ extensive research for the project
explored the historical foundation of academia
in the western tradition and included in-depth
interviews with faculty from MIT, Harvard,
and elsewhere. His questions for the interviews
were framed by several key axial themes:

ACADEMIA/UNIVERSITY
VALUES/POWER
PUBLIC/PRIVATE
ALUMNI/DONORS/TRUSTIES
INSTITUTION/CORPORATION
SPACE

CITY

SELF CRITICISM

Muntadas’ interviewees included Carol Becker
(Columbia University), Noam Chomsky (MIT),
John Coatsworth (Columbia University), Fer-
nando Coronil (City University of New York),
Thomas B. F. Cummins (Harvard University),
Diane E. Davis (MIT), Brad Epps (Harvard
University), Flora Gonzalez (Emerson College),
David Guss (Tuffts University), David Harvey
(City University of New York), Ute Meta Bauer
(MIT), Saul Slapikoff (Tufts University), Doris
Sommer (Harvard University), Mark Wigley
(Columbia University), and Howard Zinn
(Boston University from 1964 to 1988).



Biography

Born in Barcelona, Spain in 1942,

Antoni Muntadas has lived and worked in New
York since 1971. His work addresses social,
political and communications issues, the
relationship between public and private space
within social frameworks, and the investiga-
tion of channels of information and the ways
in which they may be used to censor central
information or promulgate ideas. He works in a
variety of media, including photography, video,
publications, the Internet, and multi-media
installations.

His works have been exhibited throughout

the world, including the Venice Biennial,
Documenta VIl and X in Kassel, the Sao Paulo
Biennial, the Whitney Biennial, the Lyon
Biennial, the Havana Biennial, The Museum
of Modern Art in New York, the Berkeley Art
Museum in California, the Wexner Arts Center
in Columbus, Ohio, le Musee d’Art Contempo-
rain de Montreal, le Capc de Bordeaux, France,
the Museu de Arte Moderna de Rio de Janeiro
in Brazil, the Ludwig Museum in Budapest,
Hungary, and the Museo Nacional Centro de
Arte Reina Sofia in Madrid, Spain.

He studied at the Escuela Técnica Superior

de Ingenieros Industriales in Barcelona and
the Pratt Graphic Center in New York. He has
taught and directed seminars at the University
of California in San Diego, the Ecole des Beaux
Arts in Bordeaux and Grenoble, the CAVS at
the Massachusetts Institute of Technology, the
San Francisco Art Institute, the Ecole Natio-
nale des Beaux Arts in Paris, the University of
Sdo Paulo in Brazil, Cooper Union in New York,
and many other institutions.

Muntadas has received several prizes and
grants, including those of the Guggenheim
Foundation, the Rockefeller foundation, the
National Endowment for the Arts, the New
York State Council on the Arts, Arts Elec-
tronica in Linz/Austria, Laser d’Or in Locarno,
Switzerland, and the Premi Nacional d’Arts
Plastiques de la Generalitat de Catalunya. He
created works

commissioned by the Centre Nacionale des Arts
Plastiques in Paris, the Fonds d’Arts Publiques
in Marseille, the Public Art Fund in New

York, InSite 2005 in San Diego-Tijuana, and
Istanbul 2010, and has been resident artist
and consulting advisor in several research and
education centers, including the Visual Studies
Workshop in Rochester, the Banff Center in
Canada, Arteleku in San Sebastian, Spain, and
the University of Western Sydney in Australia.

Muntadas is currently Professor of the Practice
at ACT/Department of Architecture at MIT and
visiting professor at the IUAV in Venice, Italy.
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